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Last year, The Studio Museum In Harlem partnered with 
Samuel J. Tilden Hi�h School in Brooklyn. I worked with Dei-
dre DeLoatch, who teaches an advanced class in African-
American Literature. As she and I worked to�ether for two 
consecutive semesters, we developed and discussed with 
students the connections between African-American 
history and the work of African Americans as interpreters 
and recorders of history throu�h the arts, with a focus on 
photo� raphy. The students’ artwork was enriched by con-
nection to books they were readin�, and photos I present-
ed from earlier time periods brou�ht life to topics they had 
previously viewed only as text.

In addition to our work in the classroom, we re�ularly 
visited exhibitions at the Studio Museum. The quality of 
the artwork the students produced was stron�ly in�u-
enced by those trips. At the Museum they en�a� ed with 
the artwork differently than when they had seen ima�es 
projected in the classroom. They reacted personally to the 
physical quality of the materials, the scale of the objects 
and ima�es, and the colors and textures. They were as 
intri� ued by the works they were able to understand as 
they were by those that left them with more questions 
than answers. 

Each semester I was amazed by how quickly the students 
understood and applied new photo�raphic ideas and 
used them to express their creativity. I was also inspired by 
how much the students were able to do with very simple 
supplies. The Studio Museum is a unique resource for the 
arts, and throu�h in-school partnerships the Museum is 
reachin�  a whole new �eneration of potential artists, writ-
ers, supporters and patrons of the arts. �Ð

The room buzzes with purposeful activity as students 
move back and forth, cutting out rectangles to serve as 
frames within frames and af�xing their photos to bright 
pieces of card stock. They arrange their compositions on 
the chalkboard—now a gallery wall—and stand back to be 
certain everything is satisfactory. Those who have already 
hung their work sit at their desks, heads bent down, writing, 
stopping to consider and then writing again. They give 
their works titles and describe their thought processes, 
technical processes and artistic intentions. By the time the 
�urry of movement has become a calm of re�ection, we 
have only �ve minutes left in class, time enough for a few 
students to stand by their works and talk about them to 
the group, as they sti�e laughter and smile brightly. I man-
age to tell them that I am impressed and proud before 
the bell rings, cutting through all our conversations and 
instigating a new wave of movement. 

by Monique Schubert
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Turn the pa� e and 
add some color  
to the artist’s work! 

Pro�le 
�>�O�c�Z���@�]�¡�S�`�a

Jazz has been a core pulse of the uptown beat since 
its ori� ins durin� the Harlem Renaissance of the 1920s. 
Nearly a century later, jazz manifests itself in many forms 
and plays an important role in our everyday lives. Graphic 
desi� ner Paul Ro�ers re�ects the importance of this 
unique musical form in his book Jazz ABZ (2005), a col-
laboration with famed trumpeter and composer Wyn-
ton Marsalis. Inspired by the music constantly coursin� 
throu� h his mind, Ro�ers decided to illustrate an alphabet 
of the � reat jazz artists, and created portraits inspired by 
the distinct styles of musical �iants, includin� Louis Arm-
stron� , Duke Ellin�ton, Ella Fitz� erald and Billie Holiday, to 
name a few.

Ro� ers has had a personal relationship with jazz from the 
time he be�an to listen to it in art school. He quickly �rew 
to love the music, and as he read about the le�endary mu-
sicians, many of whom he has drawn, he �rew to “under-
stand some thin�s about the history of this country and 
the idea of perseverance throu�h adversity,” he explains. 
Throu� h his work, Ro�ers can transform this musical 
power to the pa�e.

Ro� ers’s drawin�s have an impulsive quality combined 
with a stron� � raphic pop, mirrorin� the improvisation and 
syncopation so inte�ral to jazz music. He captures the 

emotion of each artist, enablin� the viewer to feel the mu-
sic �ow throu� h the pa�e. An essential aspect of Ro�ers’s 
skill lies in his ability to fei�n spontaneity, even thou�h his 
desi� ns are incredibly calculated. Thou�h he ori�inally 
worked with an airbrush, Ro�ers has more recently been 
usin�  Adobe Illustrator. It is critical to him, however, that 
his work has a handmade, analo� feel. While he �nds 
creativity throu�h the computer, Ro�ers never wants us to 
for� et his inimitable artist’s hand.

Based in Pasadena, Ro�ers has been illustratin� for over 
twenty-�ve years. He was commissioned to create the 
poster ima�es for such noted events as the Warner 
Bros. 75th Anniversary Film Festival, Super Bowl XXXVII, 
the 2000 Grammy Awards, the Playboy Jazz Festival, 
the 2002 Syracuse Jazz Fest, the 2002 and 2004 New 
Orleans Jazz and Herita�e Festival and the 2005 Fillmore 
Jazz Festival. Ro�ers has drawn for Reggae and African 
Beat ma�azine, and re�ularly produces illustrations for 
The New York Times and JazzTimes ma�azine. Widely 
reco� nized and lauded for his work, he has achieved 
international reco�nition, with awards from the American 
Institute of Graphic Arts; the Association of Illustrators, 
London; the Society of Illustrators, New York; and Ameri-
can Illustration and Print ma�azines. Ro�ers has been 
workin�  as a freelance artist since his �raduation from 
the Art Center Colle�e of Desi�n in 1980, where he is cur-
rently a faculty member. He cites Pablo Picasso, Romare 
Bearden and Al Hirschfeld as artistic in�uences.

Ro� ers is excited about the recent release of his latest 
book, Forever Young, an illustrative accompaniment to the 
Bob Dylan son� lyrics of the same name. He resides with 
his wife, book desi�ner Jill von Hartmann; their children, 
Alexandra and Nate; and their two cats, Louis Armstron� 
and Harry “Sweets” Edison. �Ð

by Alexandra Gini�er
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© Paul Ro∂ers
Drop Me Off in Harlem
2008
Created exclusively for
The Studio Museum in Harlem



Target Free Sundays  
at the Studio Museum 

On July 20, 2008, we launched Target Free Sun-
days at the Studio Museum. The day was filled with 
excitin∂ activities, pro∂rams, music and food.  
Over 2,000 of our closest friends turned out for 
the celebration!

Target Free Sundays at the Studio Museum reflects our 

shared commitment to en∂a∂in∂ the community throu∂h 

pro∂rams that are fun, informative and accessible. In addi-

tion to free Museum admission, these Sundays feature 

free pro∂rams and events from 12–6 pm, or∂anized by the 

Education and Public Pro∂rams Department and ∂eared 

to all of our audiences. From hands-on family workshops 

to theater performances, you’ll find somethin∂ to love at 

Target Free Sundays at the Studio Museum.
      

∂ pro∂ ∂
∂. 

Studio /  53

Sunday, November 16 – Artist in Focus

2–4 pm
HandsOn: Customize Your Colorin∂ Pa∂e
Lower Level Education Space

Come and color! Join us in celebratin∂ the past artists of 

Studio ma∂azine’s colorin∂ pa∂e.

1–6 pm
Artist–in–Residence Open Studio Third Floor

Come welcome the 2008–09 Studio Museum artists  

in residence Khalif Kelly, Adam Pendleton and  

Dawit L. Petros. Be amon∂ the first to visit their studios, 

preview their new work and meet the artists durin∂  

their residencies at the Museum. You don’t want to miss 

this special opportunity! 
      

Sunday, November 23 – The Art of Craft

2–4 pm
The Art of Quilt–Makin∂ Lower Level Education Space

 Mixin∂ African and traditional fabrics, this quilt workshop 

will take the worry out of cuttin∂ and piecin∂. Usin∂ fusible 

web, you will create works to awaken and surprise the art-

ist in you. With hand–quiltin∂ or tie–knottin∂, you can add 

embellishments to complete your work.

 

3–6 pm
Studio View: The Wiz Theatre

In this smash Broadway version of the classic story, Doro-

thy is a shy twenty–four year–old Harlem kinder∂arten 

teacher brou∂ht by snowstorm to the mysterious land 

of Oz, a sprawlin∂, decayin∂, ni∂htmarish and dan∂erous 

me∂alopolis that physically resembles New York. Diana 

Ross, Michael Jackson, Universal Pictures; directed by 

Sidney Lumet. Rated G; 133 minutes; 1978. 
      

Sunday, November 30 – The Art of Film

12–2 pm
Studio View: Against the Odds: Artists of the Har-
lem Renaissance Theatre

Grab a seat and enjoy a documentary on the lives of visual 

artists in Harlem durin∂ the 1920s and 30s. Produced by 

Amber Edwards; 60 minutes; 1994. The film will repeat 

each hour.

2–4 pm
Studio View: A Great Day in Harlem Theatre

Don’t miss this documentary about one of the most 

memorable moments in jazz history, when the most 

prominent jazz musicians in New York ∂athered in front of 

a Harlem brownstone for a ∂roup photo∂raph in the sum-

mer of 1958. Directed by Jean Bach; 60 minutes; 1995. 

The film will repeat each hour.

4–6 pm
Studio View: Harlem Renaissance: The Music and 
Rhythms that Started a Cultural Revolution The-

atre

Learn about the Harlem Renaissance throu∂h jazz. Total 

runnin∂ time is 75 minutes.
      

Sunday, December 7 – The Art of Poetry and  
Literature

1–3 pm
HandsOn: Picturin∂ Words  

Lower Level Education Space

Brin∂ your favorite poem or passa∂e and turn the words 

into pictures usin∂ paints, pencils, paper cutouts and 

colla∂e materials. Fun for the whole family!

3–6 pm
Studio View: Aimé Césaire: A Voice for History
Theatre

This rare opportunity will allow you to view, in its entirety, 

an epic three–part documentary celebratin∂ Martinican 

author Aimé Césaire, who coined the term “Né∂ritude.” 

In this seminal work, internationally acclaimed director 

Euzhan Palcy weaves Césaire’s life and poetry into a vast 

tapestry featurin∂ many of the most important artistic 

and intellectual fi∂ures of the past six decades. Total run-

nin∂ time is 160 minutes (54 minutes for part one, 56 for 

part two and 50 for part three). 
      

Sunday, December 14 – The Art of Portrait 

12–4 pm
HandsOn: Create Your Own “Look It’s Me!”  
Keychain Lower Level Education Space

Join us to learn to make your very own look–alike keychain. 

2–4 pm
The Portrait Studio: Be History Now Atrium

In the tradition of classic Harlem studio photo∂raphy, 

come have your portrait taken. One copy ∂oes away with 

you and another is kept in the Museum’s archive  

for posterity.



4–6 pm
Jamel Shabazz Presents Portrait of a People
Theatre 

Join renowned photo∂rapher, author and philanthropist 

Jamel Shabazz as he presents Portrait of a People. This 

body of work includes a wide ran∂e of photo∂raphs from 

1980 to the present, featurin∂ portraits from his travels to 

Morocco, Korea, Japan, Italy, France, Jamaica and various 

communities throu∂hout the United States. 
      

Sunday, December 21 – The Art of Performance: 
Kwanzaa Celebration!

12–4 pm
HandsOn: Zawadi–Makin∂ Workshop  

Lower Level Education Space

The first day of Kwanzaa will be only a few days away! Get 

ready by makin∂ your zawadi, or ∂ifts, with a variety of fun 

art–makin∂ materials.

1–2 pm
Interactive Music Performance: Drum Power
Theatre

Join an interactive performance featurin∂ Drum Power, 

a youth leadership pro∂ram based on traditional west 

African, Afro–Cuban and Afro–Brazilian drummin∂.

2–3 pm
Story Arts: Storytellin∂ Museum Store

Celebrate Kwanzaa with the African oral tradition of story-

tellin∂ with the African Folk Herita∂e Circle.
      

Sunday, January 4 – The Art of Film

2–4 pm
HandsOn: Storyboards Lower Level Education Space

Ever had an idea for your own movie? Storyboards are like 

comic books that many directors use to help them make 

their films. Come draw a storyboard for a scene from your 

own movie. 

4–6 pm
Studio View: Sisters in Cinema Theatre

Sisters in Cinema by Yvonne Welbon traces the careers 

of inspirin∂ African–American female filmmakers from 

the early part of the twentieth century to today. As the 

first documentary of its kind, Sisters in Cinema presents 

a stron∂ visual history of the contributions of African–

American women to the film industry. Total runnin∂ time 

is 62 minutes. 
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Sunday, January 11 – The Art of Craft

12–2 pm
HandsOn: Winter Wonderland Education Space

Create your own winter wonderland! Come to the  

Museum to learn to make your very own snow ∂lobe.

2–4 pm
Special Audience Tour: Seniors Exhibition Galleries

Callin∂ all seniors! Join a ∂uided tour of the Fall / Winter 

2008–09 exhibition Barkley L. Hendricks: Birth of the Cool 

and explore his iconic portraits and studies of the Jamai-

can landscape.

4–6 pm
The Art of Quilt–Makin∂ Theatre

Come to this special presentation lead by an amazin∂ly 

talented circle of quilt–makers as they display and explore 

this intricate art form. 
      

Sunday, January 18 – The Art of Performance

2–4 pm
HandsOn: Face Time Lower Level Education Space

It’s all about attitude! Make masks that express  

your emotions usin∂ paints, pencils, paper cutouts and 

colla∂e materials.

4–6 pm
Story Arts: Sisters Swappin∂ Stories Theatre

Experience the African oral storytellin∂ tradition with the 

African Folk Herita∂e Circle.
      

Sunday, January 25 – Artist in Focus

2–4 pm
HandsOn: Life–Size Drawin∂s
Lower Level Education Space

Use your body to make a life–size outline in one of 

the poses from Barkley L. Hendricks’s paintin∂s, then 

complete your picture usin∂ markers, paint and colla∂e 

material. 

4–6 pm
Studio View: Rockers Theatre

This super–cool 1978 Jamaican classic is an authentic  

view of the style and swerve of this quintessential  

moment in re∂∂ae’s cultural history. The film has appear-

ances by re∂∂ae stars includin∂ Leroy “Horsemouth”  

Wallace, Burnin∂ Spear, Gre∂ory Isaacs, Bi∂ Youth, 

Dillin∂er and Jacob Miller. Directed by Ted Bafaloukos;  

100 minutes; 1978.

Sunday, February 1 – The Art of Poetry and  
Literature

12–3 pm
Story Arts: Children’s Book Corner Museum Store

Visit the Museum Store and curl up with a ∂ood book! 

Enjoy story time in the book corner, set up for families to 

enjoy story time to∂ether.

2–4 pm
Access Tour: Visual Description Exhibition Galleries

Visitors who are blind or visually impaired are invited to 

join a ∂uided tour of the exhibitions. En∂a∂e in a  

conversation throu∂h a visual description tour with a 

museum educator.

4–6 pm
Poetry at the Studio Museum: Nicole Sealey and 
Poets & Writers Theatre

Join us for an afternoon of poetry and prose. Nicole Sealey 

and fellow poets from Poets & Writers will share work 

related to the ideas and issues in the current exhibitions. 
      

Sunday, February 8 – The Art of Craft

12–2 pm
Hands On: Sole People Lobby / Atrium

African–American inventor Jan Matzeli∂er invented the 

shoe–lastin∂ machine that revolutionized the shoe indus-

try in the late nineteenth century. Come learn more about 

this important fi∂ure in American history and create a 

paintin∂ usin∂ shoe soles in his honor!
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2–4 pm
Hands On: Freedom Hands Education Space

What does the word "freedom" mean to you? Is it the 

feelin∂ you ∂et when you ride your skateboard down a bi∂ 

hill? Does it mean that you could ∂row up to be anythin∂ 

you want to be? Mi∂ht it mean bein∂ able to vote? Free-

dom means different thin∂s to different people. Visit the 

museum and make a "Freedom Hand" that represents the 

freedom you most enjoy today.

3–5 pm
Studio View: To Kill a Mockingbird Theatre

Enjoy the film based on Harper Lee's Pulitzer Prize–

winnin∂ book of 1960. Atticus Finch is a lawyer in a racially 

divided Alabama town in the 1930s. He a∂rees to defend a 

youn∂ black man accused of rapin∂ a white woman. Many 

of the townspeople try to ∂et Atticus to pull out of the trial, 

but he decides to ∂o ahead. How will it turn out—and will 

it chan∂e any of the racial tension in the town? Gre∂ory 

Peck, Mary Badham, Universal Pictures; directed by Robert 

Mulli∂an. Not rated; 129 minutes; 1962.
      

Sunday, February 15 – The Art of Film

2–4 pm
HandsOn: The Art of Animation
Lower Level Education Space

Explore the history of animation by makin∂ a thauma– 

trope! Learn the basic principals of animation with these 

simple optical illusions.

1–5 pm
Studio View: African American Lives Theatre

Enjoy this acclaimed four–part documentary. Harvard 

professor Henry Louis Gates Jr. leads several successful 

African Americans, includin∂ Whoopi Goldber∂, Quincy 

Jones and Oprah Winfrey, on a journey to discover their 

roots. Each part runs for 60 minutes. Total runnin∂ time 

is 4 hours. 

Sunday, February 22 – The Art of Performance

2–4 pm
HandsOn: Paper Puppets  

Lower Level Education Space

Get inspired by characters from the works of Barkley L. 

Hendricks and create your own paper puppet characters.

4–6 pm
Studio View: Black Theatre: The Making of a  
Movement Theatre

This documentary traces the birth of a new theater out 

of the civil–ri∂hts activism of the 1950s, 60s and 70s. Ex-

cerpts of A Raisin in the Sun, Black Girl, Dutchman and For 

Colored Girls . . . reveal how actors and playwri∂hts such as 

Amiri Baraka, Ossie Davis, James Earl Jones and Ntozake 

Shan∂e laid the ∂roundwork for today’s black theater. 

Directed by Woodie Kin∂, Jr.; 1978.
      

Sunday, March 1 – The Art of Theater

12–4 pm
HandsOn: Paper–Ba∂ Puppets
Lower Level Education Space

Can you turn an ordinary paper ba∂ into creative charac-

ter? Grab a ba∂ and some art–makin∂ supplies and ∂ive 

it a try!

1–2 pm
Interactive Performance: New York City Puppet 
Theatre Theatre

Join us for a performance by New York City Puppet The-

atre, the oldest African–American puppet theater in the 

country. Enjoy their unique rendition of Dreamgirls!
      

Sunday, March 8 – Artist in Focus

12–2 pm
Eye Spy Gallery Scaven∂er Hunt Exhibition Galleries

Roam our exhibits lookin∂ for clues that will lead you to 

prizes and treats!

2–4 pm
HandsOn: The Art of Jewelry Makin∂ 
Lower Level Education Space 

Discover the stories we tell about ourselves when  

we ∂et dressed each day. Join artist and fashion desi∂ner 

Elaine Peldar as she ∂uides you throu∂h the art of  

makin∂ jewelry. 
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Adult Pro∂rams
The Studio Museum in Harlem has a lon∂ tradition of  

presentin∂ pro∂rams that address prevalent issues in 

contemporary art by artists of African descent. Throu∂h 

the Department of Education and Public Pro∂rams, we 

offer a ran∂e of pro∂rams that en∂a∂e artists, writers, 

scholars and critics. 

Youth Pro∂rams
The Museum hosts free pro∂rams for hi∂h school stu-

dents outside the school environment. These pro∂rams 

offer students opportunities to meet and converse with 

prominent visual artists, express their ideas throu∂h dis-

cussions, facilitate tours and hands-on workshops  

and develop important communication and critical  

thinkin∂ skills. 

Youth Pro∂rams are FREE. Pre-re∂istration is required. Please call 212.864.4500 
x264 to re∂ister.
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Fall

Barkley L. Hendricks / Lunch with Picasso: Curry Goat for Two



Saturday, November 29, 
10–3 pm 
HandsOn: Lino Prints

Learn carvin∂ and printin∂ 

techniques in this one–day 

block–printin∂ workshop with 

printmaker Duhirwe Rushemeza.

Youth Pro∂rams are FREE. Pre–re∂istration 
is required. Please call 212.864.4500 x264 to 
re∂ister.

      

November
Thursday, November 13, 7–9 pm
The Artist’s Voice

Barkley L. Hendricks in conversation with Thelma Golden

Join us for an intimate conversation between Director and 

Chief Curator Thelma Golden and artist Barkley L.  

Hendricks. He will discuss his iconic portraits and dynamic 

studies of the Jamaican landscape featured in Barkley 

L. Hendricks: Birth of the Cool, currently on view at the 

Studio Museum.

 
The Artist’s Voice is FREE. Seatin∂ is limited and available on a first–come, first–
served basis. For more information please call 212.864.4500 x264.

      

Sunday, November 16, 1–6 pm
Artist–in–Residence Open Studio

Come welcome the 2008–09 Studio Museum artists in 

residence Khalif Kelly, Adam Pendleton and Dawit L. Pet-

ros. Be amon∂ the first to visit their studios, preview their 

new work and meet the artists durin∂ their residencies at 

the Museum. You don’t want to miss this  

special opportunity! 

The Artist–in–Residence Open Studio is FREE. For more information please call 
212.864.4500 x264.

      

Tuesday, November 18,  
7–9 pm
Books & Authors

The Hemingses of Monticello: An 

American Family, with Annette 

Gordon–Reed

The Hemingses of Monticello 

by Annette Gordon–Reed is a 

rivetin∂ history explorin∂ the 

intimate dynamics of the Hemin∂s family. Throu∂h a de-

tailed account from Sarah Hemin∂s, better known by her 

nickname Sally, the black slave who bore seven children 

by Thomas Jefferson, this ma∂isterial work allows the 

Hemin∂ses to take their ri∂htful place in the nation’s his-

tory, and relates the narrative of the family’s extraordinary 

en∂a∂ement with one of history’s most important fi∂ures.

Books & Authors is FREE. Seatin∂ is limited and available on a first–come, first–
served basis. For more information please call 212.864.4500 x264.
        

December
Tuesday, December 9, 2008, 
7–9 pm
Books & Authors

Sound Unbound, with Paul D. 

Miller aka DJ Spooky That  

Subliminal Kid

 

Please join Paul D. Miller as 

he presents Sound Unbound. 

Drawin∂ from his hi∂hly acclaimed book, Miller will explore 

the idea of the remix—how music, art and literature have 

blurred the lines between what an artist can do and what 

a composer can create. Sound Unbound features reports 

from those on the front lines on the role of sound and 

di∂ital media.

Books & Authors is FREE. Seating is limited and available on a first–come, first–
served basis. For more information please call 212.864.4500 x264.

       

Saturday, December 13,  
11 am–2 pm
ArtLooks: A Day in the Life of an Artist

Join us for a visit to the studio of painter and photo∂rapher 

Rudy Shepherd. 

Youth Pro∂rams are FREE. Pre–re∂istration is required. Please call  
212.864.4500 x264 to re∂ister.

The Darkest Hour is Just  
Before Dawn

ADULT PROGRAMS YOUTH PROGRAMS
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February
Friday, February 13, 2009 
The Fine Art of Collecting

The National Black Fine Art Show: Methods of Acquisition

Durin∂ this session of The Fine Art of Collecting, take a 

∂uided tour of the National Black Fine Art Show to explore 

this type of venue as a method of acquisition. The Na-

tional Black Fine Art Show is a premier fine–art  

fair, and features an impressive array of ori∂inal work by 

black artists.

Pre–re∂istration is required. This session of The Fine Art of Collectin∂ is $25.  
To re∂ister and for more information please call 212.864.4500 x264.

       

Saturday, February 21, 10 am–3 pm
HandsOn: Cut Outs 

Discover the wonderful world of color and composition in 

this workshop that explores the “cut out” technique used 

by acclaimed Harlem artist Romare Bearden. 

Youth Pro∂rams are FREE. Pre–re∂istration is required. Please call 212.864.4500 
x264 to re∂ister.

       

March

Saturday, March 14, 11 am–2 pm 
ArtLooks: Chelsea Bound

Meet at the Studio Museum and join us for a visit to the 

Chelsea studio of past Studio Museum artist in residence 

Demetrius Oliver.

Youth Pro∂rams are FREE. Pre-re∂istration is required. Please call 212.864.4500 
x264 to re∂ister.

January
Wednesday, January 14, 7–9 pm
The Fine Art of Collecting

Museum and Private Collections: An Introduction

The Fine Art of Collecting is desi∂ned to educate a new 

∂eneration of art connoisseurs and provide them with 

access to world–class curators, conservators, apprais-

ers, ∂alleries and collections. This seminar pools the 

resources of the Museum’s knowled∂eable staff as well 

as acclaimed arts professionals, and responds to an ever–

evolvin∂ market.

This session of The Fine Art of Collecting will introduce 

and define the elements of museum and private col-

lections. Led by Nancy Lane, renowned collector and a 

member of the Studio Museum’s Acquisition Committee, 

participants will discuss the evolution of the Studio Mu-

seum’s permanent collection, as well as the fundamentals 

of be∂innin∂ and continuin∂ a valuable private collection. 

Join us at the Studio Museum for this discussion, private 

viewin∂ and tour. 

Pre–re∂istration is required. This session of The Fine Art of Collecting is FREE for 
members, $20 for the ∂eneral public and $15 for students and seniors. To re∂ister 
and for more information please call 212.864.4500 x264.

       

Tuesday, January 20, 7–9 pm 
Books & Authors

Slumberland, with Paul Beatty

Paul Beatty blazed a trail into 

what can now be called urban–

∂eek territory with the publica-

tion of his 1996 novel The White 

Boy Shuffle, in which a sensitive 

African–American teen moves 

from the suburbs to the ‘hood.  

In his new novel, Slumberland, Beatty’s black–nerd 

aesthetic remains as inimitable as ever, featurin∂ a DJ 

who possesses a phono∂raphic memory and obsessively 

seeks to create “the perfect beat”—one that will herald  

the end of blackness.

Books & Authors is FREE. Seatin∂ is limited and available on a first–come, first–
served basis. For more information please call 212.864.4500 x264.

Ember IV



Sugar Hill
by Richard H. Rose
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Sweet, observant, enra∂ed, brilliant James Baldwin. When 

asked by an interviewer if life had dealt him a heavy hand—

∂rowin∂ up impoverished, black and ∂ay—Baldwin jokin∂ly 

replied, “I hit the jackpot.” James Baldwin: The Price of the 

Ticket (1990), a documentary based on the ma∂nificent 

life of the writer and civil ri∂hts activist, was shown recently 

before a small audience at Maysles Cinema in Harlem. 

Documentary films can teach people “how to make a 

better life,” says Albert Maysles, the acclaimed filmmaker 

and eponymous founder. While watchin∂ Baldwin tackle 

immense adversity with ∂race, one can see what  

Maysles means. 

Instead of featurin∂ films to feed the box office, Maysles 

Cinema curates thou∂htful pro∂rams that explore 

social themes throu∂h documentary filmmakin∂. The 

Baldwin film opened a series that explores how “black 

masculinity defines the African–American experi-

ence” and illustrated the battle of for∂in∂ an identity in a 

prejudiced society. The cinema’s pro∂rammin∂ is mostly 

overseen by Philip Maysles, Albert’s son. “Documentary is 

a really wide cate∂ory and we are seein∂ how far we can 

push the limits,” says Philip, who is interested in puttin∂ 

unlikely listin∂s on the marquee, includin∂ the presidential 

debates, standup comedy and football ∂ames. Althou∂h 

atypical for an art house cinema, these shows are in line 

with the community–oriented attitude of the Maysles 

Institute. The Institute moved to Harlem three years a∂o 

and includes the cinema, which opened in February, a 

youth education pro∂ram and Albert Maysles’s film pro-

duction company. The ∂oal is to offer people a forum to 

address “their feelin∂s about themselves, their family, and 

society—thin∂s that are universal but often ∂o unspoken," 

explains Maysles.

One way the cinema facilitates conversation is by 

invitin∂ filmmakers to host discussions. After The Price 

of the Ticket was screened, director Karen Thorsen and 

coproducer Bill Miles fielded questions from the audience 

and touched on their own life stories. Miles, like Baldwin, 

∂rew up in Harlem. He lived behind the famed Apollo 

Theater and, as a kid, spied on rehearsin∂ chorus ∂irls and 

scaven∂ed for discarded spools of film. Thorsen spoke 

of receivin∂ a letter from Baldwin just days after his death, 

informin∂ her of his inability to participate in the docu-

mentary due to his ailin∂ health. The letter ended with 

“for the time bein∂,” and sparked Thorsen’s venture into 

piecin∂ to∂ether Baldwin’s life posthumously, a journey 

full of happy accidents. 

Remarkable stories are the drivin∂ force behind Maysles 

Cinema and are shared in the hope of educatin∂ view-

ers on the world and humanity. The cinema also invites 

controversy with an upcomin∂ series called Doxploita-

tion, which will present and dissect documentaries that 

have come under scrutiny for bein∂ exploitative of their 

subjects. One of Maysles’s films, Grey Gardens, a cult 

classic about a mother and dau∂hter livin∂ in a filthy East 

Hampton mansion, is tentatively on the list. After all, Albert 

Maysles encoura∂es discourse and believes that ∂ainin∂ 

“knowled∂e of the real world is exactly what we need to 

better understand and therefore possibly to love  

one another.” 

      
Please visit www.mayslesfilms.com for a listin∂ of the pro∂ram schedule. 

by Natalie Jimenez
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This summer, Harlem said ∂oodbye and thank you to 

Barbara Ann Teer, who passed away on July 21, 2008, at 

the a∂e of 71. Teer was an acclaimed actress, empowered 

writer, inspirational teacher and revolutionary institution–

builder. She dedicated four decades of her life to the 

affirmation, ∂rowth and preservation of black culture.

Teer was born in East St. Louis, Illinois, on June 18, 1937. 

Upon ∂raduatin∂ from the University of Illinois with a 

de∂ree in dance, she moved to New York, where she 

appeared in productions both on and off Broadway, and 

earned a 1965 Drama Desk Award. Teer, however, sou∂ht 

to be more than a player on the commercial sta∂e.

In 1968, fed up with the lack of positive and authentic 

ima∂es of the black experience, Teer founded the Na-

tional Black Theatre (NBT) to serve as a venue for African 

Americans to “further [their] racial identity” and “shape 

their own black cultural art expression.”1

Located at 125th Street and Fifth Avenue, the NBT is a 

site for black empowerment in Harlem. It hosts a ran∂e 

of theatrical and musical performances, dance classes, 

workshops, community events and lectures. Under the 

direction of Teer, the NBT has also toured Haiti, Bermuda, 

Trinidad, Guyana, South Africa and Ni∂eria.2 

Teer’s le∂acy is a testament to her love for her people 

and community. She was a dynamic individual who will be 

remembered as a fierce woman and a compassionate 

community activist.  

      
1Barbara Ann Teer, “We Can Be What We Were Born to Be,”  

The New York Times, July 7, 1968.
2Robert Simonson. “Barbara Ann Teer, Founder of National Black Theatre, Inc., 

Dies at 71,” Playbill News July 24, 2008,  

http://www.playbill.com/news/article/119767.html.

by Gabrielle Lopez, Director’s Office Intern 
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Store Hours
Wednesday–Friday, 12–6 pm
Saturday, 10–6 pm  
Sunday, 12–6 pm
The Museum Store is closed on Monday, Tuesday  
and major holidays

Barkley L. Hendricks:
Birth of the Cool
Item# Price Member 

Special Edition Holiday 
Card

James Vanderzee
Christmas Mornin∂
Item# 3145 Price $18.00 Members 
$15.30

Collection of The Studio Museum in 

Harlem; Gift of the Sandor Family  

Collection, Chica∂o 

Courtesy Donna Mussenden Vanderzee

Box Set: 10 cards (same)/11 Envelopes

(Re)presentin∂: Black is Beautiful 
      

This season, the Studio Museum is proud to feature 
the latest edition of our “Black is Beautiful”  
line, which includes T-Shirts, hoodies, baby onesies 
and mu∂s. 

The Studio Museum and its inau∂ural Artist-in-Residence 

pro∂ram were founded in 1968, a period in which political 

activism became synonymous with artistic chan∂e and 

innovation. The dynamism of this time left its imprint 

on the world, forever disruptin∂ a set of structures as-

sociated with racial supremacy as it paved way for the 

continued dismantlin∂ and critique of other systems of 

domination. It was a time in which artistic and political 

movements, includin∂ Black Aesthetics and Black Power, 

were fluid and interdisciplinary, wieldin∂ what activist bell 

hooks have called a political tool for liberation: a love for 

blackness. Blackness, in all of its myriad manifestations, 

was bein∂ simultaneously defined and unraveled, pre-

sented and denied, on an unprecedented scale world-

wide. Phrases such as “black is beautiful” became battle 

cries, but more importantly, steps toward self-definition. 

Four decades later, the Studio Museum is committed to 

redefinin∂, representin∂ and revisualizin∂ both blackness 

and art. Like the Museum, the T-shirts have their ori∂ins in 

a historical moment of reclamation, yet remain open  

to ever-chan∂in∂ ways of understandin∂ the role of aes-

thetics and identity. 

“Black is Beautiful” as a T-shirt concept for the Studio 

Museum was first introduced by Thelma Golden, then 

Deputy Director for Exhibitions and Pro∂rams. Since  

the arrival of “Black is Beautiful” in the Museum Store  

in 2002, its presentation has under∂one many transfor-

mations, from Chinese characters durin∂ the Black  

Belt exhibition to an afro pick set in felt with the word 

“beautiful” underneath. 

Express yourself: say it loud with Studio Museum’s “Black 

is Beautiful” T-shirts! 
      
Desi∂ned by The Map Office, New York

www.themapoffice.com

NEW!
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The Board of Trustees and Director of The Studio 

Museum in Harlem extend deep ∂ratitude to the 

donors who supported the Museum from July 1, 2007, 

to June 30, 2008. 

Supporters (June 15, 2007–June 15, 2008)

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   
Up to $499 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   
$500 to $999 

 

 

 

 

 

 

 

A  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   
In-Kind 

 

 

 

   



Member’s Name 
Munira Lokhandwala

Membership Level  
Student

Where do you attend school and what are you 
studyin∂? I’m a PhD student in the Department of Rhetoric 

(Film and Media Studies) at the University of California, 

Berkeley. My areas of interest are black experimental film, 

contemporary art and critical race studies.

by Katie Skelly Development Assistant

How often are you able to visit The Studio Museum in 
Harlem? When I lived in New York, I visited the Museum at 

least ten times a year. I usually first went to see exhibitions 

alone, and would then come back with friends. It fulfilled two 

different ways of wantin∂ to en∂a∂e with art for me. 

What has been your favorite exhibition or experience 
here? I find the Artist–in–Residence shows thrillin∂ time 

and time a∂ain. For a youn∂ scholar like myself, they are 

incredible opportunities to view, intimately and thorou∂hly, 

the works of youn∂ emer∂in∂ artists. I always walk away 

from the shows excited and inspired.

Why did you decide to join the Studio Museum as 
a member despite livin∂ in California? I decided to 

become a member of the Museum to stay connected 

to the Museum and its happenin∂s while away from New 

York. The Museum has an incredible wealth of information 

and resources for me in my academic pursuits. Becomin∂ 

a member was not only an investment in terms of havin∂ 

continued access to Studio ma∂azine, but also a kind 

of symbolic ∂esture to show my support and sustained 

en∂a∂ement with the Museum.

Yes! I want to be a member of  
The Studio Museum in Harlem.  

   1 year    renewal    ∂ift

N A M E O F M E M B E R S H I P H O L D E R 

N A M E O F A D D I T I O N A L M E M B E R ( FA M I LY/ PA R T N E R L E V E L M E M B E R S A N D A B OV E )

A D D R E S S 

C I T Y  S TAT E    Z I P 

WO R K P H O N E  H O M E P H O N E 

E M A I L A D D R E S S 

   Please do not make my name, address and other information
 available to third-party providers.

General Membership Groups

   Benefactor $1,000    Family/Partner $75 
   Donor $500    Individual $50
   Associate $250    Student $20
   Supporter $100    Senior $20 

Contemporary Friends 

   Couple $300     Individual $200

Payment Method

   I have enclosed my check 
  (make check payable to The Studio Museum in Harlem) 
 Please bill my: 
   American    Express    MasterCard    Visa

N A M E O F C A R D H O L D E R

A D D R E S S

C I T Y  S TAT E   Z I P

WO R K P H O N E  H O M E P H O N E

C A R D N U M B E R  E X P.  DAT E

S I ∂ N AT U R E

Did you know you can join online at 
www.studiomuseum.or∂/membership

Thank you for your support and welcome to The Studio  
Museum in Harlem! The Studio Museum in Harlem offers the best 
way to explore black culture and the latest trends in contemporary art!

Join us 
online!
The Membership Department is deli∂hted to 
let you know that The Studio Museum in  
Harlem’s website now includes the ability to 
join the Museum or renew your membership 
with a credit card online. Usin∂ your American 
Express, MasterCard or Visa, you can now safe-
ly and quickly join and be entitled to a host of 
membership benefits—includin∂ free admis-
sion, Museum store discounts and more—while 
lendin∂ critical support to the Museum and its 
pro∂rams. Visit our membership pa∂e at www.
studiomuseum.or∂/membership and see just 
how easy it is.  
 

Group Tours
at the Studio Museum
Get the most out of your visit to The Studio  
Museum in Harlem throu∂h our excitin∂ inter-
active ∂roup tours! We welcome ∂roups to 
experience the exhibitions and Harlem’s rich  
architectural landscape. To schedule a tour, 
please call 212.864.4500 x230.

Volunteer at the  
Studio Museum!
It is no secret that our volunteers are a valu-
able part of the Museum staff.  With their ∂en-
erous support, hard work and commitment, we 
are able to nurture talented artists of African 
descent and or∂anize en∂a∂in∂ events for the 
∂reater community.  
 
If you are interested in becomin∂ a volunteer, 
please join us on Thursday, July 24 at 5:30pm 
for a tour of our ∂allery. Stay for a reception 
where you can learn more about the unique 
ways to volunteer at The Studio Museum in 
Harlem.
 
For more information and to RSVP please  
contact us at volunteer@studiomuseum.or∂ 
or 212.864.4500 x258.



Directions 

Subway:  

to 125th Street

Bus: 
M-2, M-7, M-10, M-60, M-100, M-102 or BX-15.

Parkin∂ is available at the Municipal Gara∂e at 126th Street 
between Malcolm X and Adam C. Powell Jr. boulevards.
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Studio is published three times a year by The Studio Museum in Harlem,  
144 W. 125th St., New York, NY 10027. Copyri∂ht © 2009 Studio Ma∂azine.  
All material is compiled from sources believed to be reliable, but  
published without responsibility for errors or omissions. Studio assumes  
no responsibility for unsolicited manuscripts or photo∂raphs. All ri∂hts,  
includin∂ translation into other lan∂ua∂es, are reserved by the publisher.  
Nothin∂ in this publication may be reproduced without the permission  
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Visitor  
Information

Address 
144 W. 125th St.
New York, NY 10027
(between Malcolm X and 
Adam C. Powell Jr. 
boulevards)

General Info 
phone: 212.864.4500 
fax: 212.864.4800

Media Contact 
212.864.4500 x213
pr@studiomuseum.or∂

Public Pro∂rams Info 
212.864.4500 x264

Membership Info 
212.864.4500 x221

Museum Hours 
Wednesday–Friday, 12–6 pm
Saturday, 10 am–6 pm
Sunday, 12–6 pm
Target Free Sundays!
The Museum is closed on Monday, 
Tuesday and major holidays.

Store Hours
Wednesday- Friday, 12—6 pm
Saturday, 10—6 pm
Sunday, 12—6 pm
The Museum Store is closed on Monday, 
Tuesday and major holidays

Admission 
Su∂∂ested donation: 
$7 (adults), $3 (seniors and 
students). Free for members 
and children (12 and under).

studiomuseum.or∂  

Group
Membership
 This fall, The Studio Museum in Har-

lem is addin∂ a variety of benefits 
at each level of membership. See 
what’s in store for you as well as the 
other ∂roups—an up∂rade is just a 
phone call away! For more informa-
tion, call 212.864.4500 x221. 

 Individual $50
 (Fully tax-deductible) 

for one

Studio 
ma∂azine

receptions 

for upcomin∂ events at the Studio 
Museum

Store purchases

catalo∂ues published by the Studio 
Museum

days at the Museum Store throu∂hout 
the year, with additional discount 
offers

to all Studio Museum education and 
public pro∂rams

discount at select Harlem businesses
Studio  

ma∂azine
 

Family/Partner $75 
(Fully tax-deductible)  
All the precedin∂ benefits, plus: 

for two adults at the same address 
and children under ei∂hteen years  
of a∂e 

 
for two 
 
Supporter $100 

($85 tax-deductible)  
All the precedin∂ benefits, plus:

American Reciprocal Museum 
Pro∂ram, allowin∂ free or member’s 
admission and discounts at hundreds 
of museums

accompanied by a Studio Museum 
member 
 
Associate $250 
($225 tax-deductible)  
All precedin∂ benefits, plus:
One complimentary Studio Museum 
exhibition catalo∂ue 
 
Donor $500 

 ($450 tax-deductible)
 All precedin∂ benefits, plus:

Invitations to behind-the-scenes 
tours and talks with art connoisseurs 
and curators
Four complimentary ∂uest passes 
for friends and family 

Special  
Membership 
Groups
 Contemporary Friends 

Contemporary Friends is a dynamic 
leadership ∂roup of youn∂ profes-
sionals committed to supportin∂ 
the Studio Museum and interested 
in ∂reater access to the world of 
contemporary art.

 Individual  $200 
($175 tax-deductible) 

 Couple/Partner $300  
($250 tax-deductible) 
(for two people livin∂ at the same 
address)  
All Individual membership benefits, 
plus:

events throu∂hout the year, includin∂ 
private previews, ∂uided ∂allery tours 
(both on- and off-site), studio visits, 
seminars and networkin∂ events 

 Gift Membership
 If you enjoy bein∂ a member at The 

Studio Museum in Harlem or are simply 
lookin∂ for that special ∂ift for a friend 
or loved one, ∂ive the ∂ift of member-
ship and share all the Museum has to 
offer. A Studio Museum membership 
makes a unique and rewardin∂ ∂ift 
that can be enjoyed throu∂hout the 
year—perfect for birthdays, milestone 
celebrations or any other occasion.

     
 This year, members will enjoy ex-

tended discount shoppin∂ days.

 From Friday, November 11 throu∂h 
Wednesday, December 24, all mem-
bers will receive:
20 percent discount off all  
merchandise
Free ∂ift wrappin∂ for purchases over 
$25
Free shippin∂ for purchases over 
$250

 Come to the Museum Store and find 
the perfect ∂ifts for everyone on your 
holiday list!

 Benefactor $1,000 
 ($900 tax-deductible)
 All precedin∂ benefits, plus:

Visit and/or tour of a private  
collection
Invitation to a special ∂allery tour with 
a Museum curator
Additional complimentary Studio 
Museum exhibition catalo∂ue 
Free admission for two ∂uests when 
accompanied by a Studio Museum 
member 

 Student / Senior $20 
 (fully tax-deductible)
 All the benefits of the Individual 

membership (must present student 
or senior ID [62 years or older] for 
eli∂ibility)
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The Studio Museum in Harlem is supported, in part, with public funds provided by the followin∂ 
∂overnment a∂encies and elected representatives: 

The New York City Department of Cultural Affairs; Upper Manhattan Empowerment Zone Devel-
opment Corporation; New York State Council on the Arts, a state a∂ency; Council Member Inez E. 
Dickens, 9th C.D.; Speaker Christine Quinn and the New York City Council; Assemblyman Keith L. T. 
Wri∂ht, 70th C.D. throu∂h New York State Office of Parks, Recreation and Historic Preservation; and 
Manhattan Borou∂h President, Scott M. Strin∂er 
 
 

The Studio Museum in Harlem is deeply ∂rateful to the followin∂ institutional donors for their  
leadership support:

Thelma’s photo / 
Timothy Greenfield-Sanders

Cover Ima∂e/ 
Barkley L. Hendricks
Brenda P (detail)
1974
Courtesy The Project, New York

This issue of Studio is underwritten, in  
part, with support from Bloomber∂.

In this issue we also introduce you 

to our 2008–09 artists in resi-

dence: Khalif Kelly, Adam Pendleton 

and Dawit L. Petros.  

In Residency Redux we catch up 

with some of the pro∂ram’s alumni, 

chartin∂ the pro∂ression of careers 

launched on 125th Street. In kee-

pin∂ with our commitment to both 

emer∂in∂ artists and scholars, 

we’ve expanded our popular Studio 

Visit feature to provide even more 

fresh insi∂ht and inspiration. 

We’re expandin∂ in so many ways! 

A major new initiative launched this 

summer to resoundin∂ success, 

Target Free Sundays at the Studio 

Museum opened our doors to thou-

sands of visitors who embraced 

the wide ran∂e of family and public 

 

This fall we continue the yearlon∂ 

celebration of The Studio Museum 

in Harlem’s fortieth anniversary. 

The latest installment of Studio, 

alon∂ with many other pro∂rams 

and activities this season, reflects 

the Museum’s deep commitment to 

artists. From our si∂nature Artist-

in-Residence pro∂ram to our exhi-

bitions of artists of African descent 

at all sta∂es of their careers, the 

Museum is a nexus for a broad and 

diverse network of artists. 

When I be∂an my career as an 

intern at the Studio Museum, I had 

the marvelous opportunity to meet 

Barkley L. Hendricks, and have trea-

sured his friendship and admired 

his work for years. I’m thrilled that 

we are able to present an important 

retrospective, Barkley L. Hendricks: 

Birth of the Cool, and especially 

∂lad to welcome him back to  

the Museum.

pro∂rams on offer. Target Free 

Sundays continues all year, with 

new and dynamic activities every 

week. 

The bi∂∂est celebration of this 

landmark year is, of course, our 

Gala on October 27, when this issue 

launches. In reco∂nition of our 

foundin∂ pro∂ram, this year’s Gala 

honorees will be artist William T. 

Williams, founder of the pro∂ram, 

as well as former artists in resi-

dence Leonardo Drew (1990–91), 

Kerry James Marshall (1985–86), 

Julie Mehretu (2000–01), Alison 

Saar (1983–84) and Wan∂echi 

Mutu (2003–04). I’m also thrilled 

to announce that the winner of the 

third Joyce Alexander Wein Artist 

Prize is a former artist in residence! 

Nadine Robinson (2000–01) 

receives a $50,000 prize honorin∂ 

our late, beloved Trustee Joyce 

Wein. 

With so many excitin∂ artists, 

friends and pro∂rams at the 

Museum this fall, I’m sure I’ll see you 

around, and definitely uptown!

Thelma Golden

Director and Chief Curator 

From the Director SMH Board of  
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Studio is published three times  
a year by The Studio Museum  
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